PERFORMANCE AND AESTHETIC APPRECIATION 


Variables related to the place qua physical environment 
and time of performance which can make it impossible 
for the spectator to appreciate aesthetically a given 
work of art--whether performed in a literal sense or 
not (II): Think about Handel's Water Music Suites the 
first in F Major the second in D Major the third in 

G Major and about Handel's Music for the Royal Fire- 
works and about Aaron Copland's An Outdoor Overture 

and ask yourself how are those works of art different 
when performed in-doors from when they are performed 
out-doors? Can they be appreciated aesthetically when 
performed both in-doors (out of nature) and out-doors 
(in nature)? Can Large Spiny of Alexander Calder (1966, 
Stabile, painted sheet steel, 12'6" X 17'6" X 8'6", N. 
A. Rockefeller Collection) and Wandering Rocks of Tony 
Smith (1967, stainless steel, largest piece, 22 1/2" x 
8'2" X 31", N. A. Rockefeller Collection) be appreci- 
ated aesthetically if they are not contemplated out- 
doors by a spectator who is interested in and capable 
of appreciating aesthetically those two works of art? 
What about theatre why is it that Hippolytus of Eurip- 
ides and The Tragedy of King Richard the Third by Shakes- 
peare can be validly performed both in-doors and out- 
doors? What about opera and ballet why is it that Swan 
Lake and Aida can be validly performed both in-doors 
and out-doors (and hence appreciated aesthetically by 
spectators who are interested in and capable of doing 
so whether they are performed in-doors or out-doors) ? 
Is it possible that those works of music for example 
that are created by a creator whose fulcrum-for-cre- 
ation is at E-1/3 or E-1-3 or E-3/1 can be validly per- 
formed and hence appreciated aesthetically either in- 
doors or out-doors? Is it possible that those works 

of music for example that are created by a creator 
whose fulcrum-for-creation is at A-3/l or A-3-1 or A- 
1/3 can not be validly performed and hence can not be 
appreciated aesthetically when performed out-doors? 

Why is it that some autonomous-aesthetic phenomena 
(microcosms brought into existence by the conscious- 
analytical mind of man) can be validly performed and 
hence can be appreciated aesthetically by those spec- 
tators who are interested in and capable of doing so 
when they are performed out-doors (in the macrocosm of 
nature) whereas other autonomous-aesthetic phenomena 
can not be validly performed and hence can not be ap- 
preciated aesthetically by those spectators who are 
interested in and capable of doing so when they are 
performed out-doors (in the macrocosm of nature)? 





